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MOBHA KAPTUHA CBITY POK-ITIOE3II 90-x POKIB XX CTOJITTS:

JIIHI'BICTUYHI OCOBJIUBOCTI

Cmammio npucesaueno 1eKCUKO-CeMaHmMu4HOMY aHali3y MOSHOI Kapmunu ceimy 6 pok-noesii 90-x
poxie XX cmonimms. Aémopom HagedeHo eusHaueHHs Kapmunu ceimy. Kapmuna ceimy oinowicmro
00CHIOHUKIG BUSHAYAEMbCSA AK YINICHULL 2100ATbHUL 00pA3 C8IMY, AKUU € Pe3VIbmMamoM 6cici 0yx08HOT
AKMUBHOCMI THIOOUHU, WO TEXHCUMb 8 OCHOBI C8IMOOAYeHHs TI0OUHU, PEnpe3eHmye iCMOMHI 61acmu-
socmi c8imy 6 po3yMiHHi il HOCIig. Po32nanymo oCHO8HI pi3HOB8UOU KapMUHU C8INY, MaKi AK Hai6HAa,
HAYKOBA, penieiina, KyIbmypHa, peanbHa ma into3opua. Buznaueno, wo mosna xapmuna ceimy A6n1e
€000 CYKYNHICMb 3aDIKCOBAHUX Y MOBHUX OOUHUYSX VABLEHb HAPOOY NPO OiliICHICMb HA NEGHOMY
emani po3eUmKY Hapooy, yAeieHHs Npo OIlCHICMb, KA 8I000PANCEHA 8 3HAUCHHAX MOBHUX 3HAKIG —
MOBHE UNIeHYB8ANHS C8IMY, MOBHE YNOPAOKYSAHHSA NPeOMemie ma A6Uly, 3aK1a0eHa 8 CUCHEMHUX 3Ha-
yenHsx caig iHghopmayis npo ceim. Moena xapmuna ceimy mooduce Oymu He auue HAYIOHATLHOIW,
iHOUBIOYANbHOIO, aJe Ul NeGHUM HANPIMOM Y MY3UYi, 30Kpema, poK-my3uKa, Modce CT8opIo8amu C6010
MOBHY KAPpMUHY c8imy. YV Hauiomy 00CHiONCeHHi MU CRUPATUCS NEPEBANCHO HA NOHAMMS J1eKCUKO-
CEMAHMUYHO20 NOJISL — 2PYNU Ci8, 00 €OHAHUX EOUHUM (THMe2paTbHUM) 3HAYeHHAM. Y pesyromami
JIeKCUKO-CEMAHMUYH020 aHANi3y pok-noesii 90-x pokie Oyno eudiieno maxi 1eKCUKO-CeMAHMUYHI
nojs, AK «c60000ay», «NOUYMmsy, «mopanvy. llonammsa «c60600a» € HANl2ONOSHIUUM CKIAOHUKOM
Ginocogii pox-mysuxu 3acanom. Jlexcuxo-cemanmuune noie «MOpaivy Npeocmasiene ieKCUKoio,
AKA NPAMO 4l ONOCEPeOKOBAHO NOZHAYAE HEXMYBAHHA MOPANbHO-eMUUHUMU NPUHYUNAMU WA HOD-
Mamu, Wo HA3UBAEMbCA aAMOPanbHicmio. JIeKCuKo-ceManmuyne noie «noYymmsiy npeocmasieHo
JIEKCUKOIO HA NO3HAYEHHS AK NOSUMUSHUX, MaK i HeeamusHux nouymmig. Ceped nozumugHux 6yno

BUABILEHO KOXAHHS, 00 SPYNU HE2AMUSHUX NOYYIMINIE — NOYYMMS HECNOKOIO, 8I04Al0, NECUMIZMY.
Knwuoei cnosa: xapmuma ceimy, MOGHA KAPMUHA CGIMY, MO6d, JEKCUKO-CEMAHMUYHE NOoIe,

POK-ROE3IA.

IMocTanoBka npo6aemu. Y pe3ynbsraTi B3aeMogil
JIIOIMHU 31 CBITOM YTBOPIOETHCA 11 YSIBICHHS PO CBIT,
(opMyeThCSl TIEBHA MOAETH CBIiTY, sika y (imocod-
CBKO-JITHTBICTHYHIN JITEpaTypi Ha3UBA€ThCS KapTH-
HOIO cBiTy. KapTuHa cBiTY — omHe 3 dyHIaMEHTab-
HUX TIOHSTD, 1[0 ONUCYE JIFOACHKE OyTTSI.

AHali3 OCHOBHHMX [OCTiMKeHb i myOQuikamiii.
B ocranHi poku kKapTHHA CBITY CTaja OIHIEIO 3 Hai-
ONbII aKTyalbHUX TE€M Yy Cy4acHId HayKOBiH JyMIli.
Pi3HMMM acriekTaMu BUBYEHHS KAPTUHHU CBITY 3aiiMa-
JIUCH TaKi TOCTiTHUKH, iK: M. A. JImutpiesa, O. A. Kop-
HuiIoB, B. A. Macnoga, 3. /| Ilonoga, B. H. IToctoBa-
sosa, B. H. Temnis, T. B. Llus’sn, €. A. IllepOanb.

IlocTaHoBKA 3aBIaHHS. Y CTAaTTi aBTOP CTABHUTH
3a METy BUSIBUTH U ONMUCATH OCOONMBOCTI JIEKCHUKO-
CEMaHTHUYHOTO BUPAKEHHS MOBHOI KapTUHH CBITY
poxk-moe3ii 90-x pokiB XX CT.

Bukaan ocuoBHoro marepiany. Kapruna cpity —
e MeBHa CHCTEMa YSBIIEHb MPO HABKOJIMWIIHIO Tili-
cHicte. Lleli Tepmin OyB ymepiie 3acTOCOBaHHN
BiIOMUM  aBCTpiicbkuM  dimocodom  Jlromsirom
Birrenmreitnom y ioro Bimomomy «Jloriko-¢ino-

coepkomy Tpakrati» (1921). Ha #ioro mymky, cBit
HaBKOJIO Hac — II€ CYKyHHICTh (akTiB, a HE pedeH,
1 BU3Ha4YaeThes BiH cyTo (akramu. Jlroaceka cBimo-
MICTh CTBOPIOE JUIsl ce0e 00pasu (akTiB, sIKi SBIISIOThH
co00r0 TeBHY Momenb nikicHocTi. Ll Momens, abo
KapTuHa (aKTiB, BIATBOPIOE CTPYKTYpPY HiHCHOCTI
3arajoMm abo CTPYKTypy ii OKpeMuX KOMIOHEHTIB [1].

T. B. llu’sH 3a3Hadae, MO0 TOHATTA KapTHHH
CBiTY OyayeTbcs Ha BUBYEHHI YSBICHD JIOAMHU MPO
cBiT. CBIT — II¢ JIFOJMHA 1 CepPEelOBUINE B TXHIN B3a-
€MOJIii, a KapTHHA CBITY — «pe3yjbTaT MepepoOKu
iH(opMarlii mpo cepeaoBuIIe i JTFOIUHY» [8, c. 26].

3. . IomoBa Buainse nBa TUIH KapTUH CBITY:
OesmocepenHss Ta oOmocepenkoBaHa. besnocepenHs
KapTHHa CBITY — KapTWHA, OTpUMaHa BHACIHIJIOK
MPSIMOTO Ti3HAHHS CBiJIOMICTIO HABKOJMIIHBOI Iiii-
cHocri. [i me Ha3MBaOTH KOrHiTHBHOO. OMOCEpeKo-
BaHa KapTUHA CBITy — II€ Pe3yJIbTar (iKcallii KOHIEeT-
ToC(epr BTOPUHHUMHU 3HAKOBUMHU CHUCTEMaMH, SKi
MaTepiaTi3yloTh HasIBHY B CB1JIOMOCTI O€31T0CcepeHIo
KOTHITUBHY KapTUHY CBiTy. Ile MOBHa Ta XymoxHs
KapTuHH CBiTY [7, ¢. 51-53].
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€. A. lllepbanp onucye Taki pi3HOBHIU KapTHH
CBiTY, SIK HaiBHa, HayKoBa, KyJIbTypHa, peliriliHa,
peaJibHa, 1JIF030pHA T4 MOBHA.

HaiBHa kapTmHa CBiTy — IIe pe3yJbTaT MpaKTHd-
HOTO TIi3HAHHS IIHCHOCTI, KW Mae eTHIYHy CIie-
uQiKy 1 3HAXOAUTH CBOE BiIOOpaKeHHS B MOBHOMY
Marepiaii, TpaAuLisiX, KyJIbTypi.

HayxoBa kapTHHA CBITY pO3YMI€TBCS SIK CUCTEMa
VSIBJICHB JIFOZIEH TIPO BIACTHUBOCTI ¥ 3aKOHOMIPHOCTI
JIACHOCTI (peanbHO ICHYIOWOTO CBITY), MOOyIOBaHA
B PE3yJbTaTi y3arajbHEHHS Ta CHUHTE3y HayKOBHX
TIOHATH 1 IPUHITUIIIB.

Peniriiina kapTuHa CBiTy BBa)Ka€TbCS Pi3HOBU-
JIOM HayKOBO1, BUKOHY€E CBITOIVISIHY (DYHKITITO, IOSIC-
HIOE CBIT, 0a3yI0UMCh HE Ha HAyKOBHX 3HAHHSX, a Ha
BH3HAHHI 1HIIOI MIHCHOCTI 10332 MEXKaMU IyTTEBOTO
CIipuiiMaHHs.

KynerypHa KapTuHa CBiTYy — 1€ CYKYITHICTh palli-
OHaJIBHUX 3HAaHb Ta YABJICHb MPO LIHHOCTI, HOPMH,
MEHTAIITET BIACHOI Ta IHIIUX CIUIBHOT, ITOIVISL
YJIeHa KyJIBTYPH Ha 30BHIIIHIN CBIT.

MoBHa KapTHHA CBITY BH3HAUa€ThCs 5K CYKYyI-
HICTh 3HaHb TPO CBIT, BiOOpaX€HMX y MOBHOMY
Ta MOBJIGHHEBOMY Matepiaii (y Jiekcuui, ¢ppazeoso-
rii, rpamarwuiii) [4].

[TowaTku Te3u PO MOBHY KapTHHY CBITYy HaJle)KaTh
B. T'ym0OonbTy, SIKHH CTBEpIKYBaB, IO «B KOXKHIN
TIPUPOTHIN MOBI € XapaKTEPHUHA TUTBKH IS HET OTVIs
cBiTY» [4]. «Bcsika MOBa, MO3HAYAIOUN OKPEMi Tpe-
METH, HACIPaB/li TBOPUTH: BOHa (HOpMYE Ui HAPOAY,
akuil € ii HOociem, KapTuHy cBity» [4]. Tlormsaau
B. I'ym0onbra CipridHsUIN 1 pO3BUHYIN HEOTYMOOIb-
nrianti (JI. Baiicrepbep, E. Cemip, b. Bopd). Came
JI. BaiicrepOep yBiB MOHATTS «MOBHA KapTHHA CBITY»
JI0 HayKOBOT TEPMiHOIOTIYHOT cuctemu [2, c. 57].

30kpeMa, MOBHY KapTHHY CBIiTYy BH3HAYalOTh
y Takud crociO: ysSBJIGHHS MpO MJIiHCHICTH, IO
BifoOpakeHe y MOBHHX 3HAaKax Ta iXHIX 3HA4YeH-
HSIX — MOBHE WIECHYBaHHs CBITY, MOBHE YIIOPSIAKY-
BaHHS IPEAMETIB Ta SIBUIL, 3aKJIaJeHa B CUCTEMHHUX
3HAUEHHAX CJiB iH(pOpMALis Mpo CBIT; pe3yiabraT
BiIOOpaKeHHSI 00’€KTHUBHOTO CBITY IMOBCSKICHHOIO
(MOBHOIO) CBiJJOMICTIO Ti€l YW 1HIIOi MOBHOI CIIiJIb-
HoTH [3, c. 112].

B. A. MacnoBa 3a3Hauae, 1110 MOBHa KapTHHA
CBITY — IIe 3araJIbHOKYIIFTYPHE Hal0aHHs HaIlii, BOHA
€ CTPYKTypOBaHOIO, OararopiBHeBoro. Came MOBHa
KapTHHA CBITY 3yMOBJIO€ KOMYHIKaTUBHY MOBEAIHKY,
PO3YyMiHHSI 30BHIIIHBOTO CBITY Ta BHYTPIIIHBOTO
CBiTY JIFOIUHM [6, c. 65].

MoBHa KapTHHa CBITY — 11e 00pa3 CBITY, 1110 CTBO-
PIOETHCS JTIHI'BICTUYHUMHE 3ac00aMu, a came: HOMiHa-
TUBHUMU 3ac00aMH MOBH; TpaMaTHYHUMU 3aco0amMu
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MOBH; (YHKIIHHAMH 3ac00aMHd MOBH; OOpasHHMHU
3aco0aMu MOBH; (POHOCEMAHTHKOIO MOBH; IHCKYp-
CUBHHUMH 3acobamu [5, c. 19].

OTxe, MOBHa KapTHHA CBITY — I CYKYITHICTb
3a(hiKCOBaHMX y MOBHHUX OJMHHIISAX YSBJICHb HApOAY
Mpo JIACHICTh HA TEBHOMY €Tarli PO3BUTKY HApO.y,
VSBICHHS TPO AIHCHICTH, IIO BigoOpakeHa B 3Ha-
YEHHSX MOBHHMX 3HAKiB — MOBHE WICHYBaHHS CBITY,
MOBHE YIOPSIKYBaHHsI MPEAMETIB 1 SIBUIII, 3aKIaeHa
B CHCTEMHHMX 3HA4YEHHAX CIIiB iH(pOpMalis Mmpo CBIT.
KoxHa HamioHanmbHa CIIBHOTA, 3aCBOIOIOYHM 3HAHHS
PO CBIT, BiIOMBAE MOTO Yepe3 MPU3MY PiAHOI MOBH,
TOOTO CTBOPIOE CBOIO MOBHY KapTHHY CBIiTY. MoOBHa
KapTHHA CBITY MO)kKe OyTH HE JIUIIC HalliOHAIBHOIO,
THIUBITyaJIbHOIO, aJie ¥ TIeBHUI HAMPSIM, HATPUKIA],
y My3Hli MOKE€ CTBOPIOBATH CBOIO MOBHY KapTHHY
CBITY. Y CTaTTi aBTOp OCHIKyBaTUME KapTUHY CBITY,
BifoOpaxkeHy B pok-moe3ii 90-x pokiB XX CTOMNITTS.

Jtst 3MifiCHEHHS JIGKCUKO-CEMaHTHYHOTO aHaTi3y
Oyn0 BimiOpaHO TEKCTHW TiCeHb i3 Marepialy mepi-
ony 90-X poKiB pi3HUX aHTIIOMOBHHUX TYPTiB, a caMme:
Depeche Mode, Bush, Oasis, The Rolling Stones,
Pink Floyd.

VY pesynbrari aHajizy KIUOBHX CJIB y TEKCTax
MMCeHb BIATMOBIMHUX TYPTiB OyJI0 BHSBICHO, IO
HaMOLIBII YacTO BKUBAHOIO € JICKCHKA, SIKY MOXKHA
00’eTHATA B JISKCUKO CEMaHTHYHE I0JIE «MOPAJby.
Mopaib — ciucrema MorsiAiB, yABIeHb, HOPM Ta OLi-
HOK, 1110 PETYJIIOI0Th MTOBEIIHKY JIFOACH Y CYCITIBCTBI.
JxepeMi beHTaM 3ayBa)KuB, IIIO0 MOpaJlb «y Haii3a-
TATBHINIOMY PO3YMiHHI — II€ BUCHHS PO MUCTEIITBO
HamnpaBJIATH Al Jrofneidl Tak, mo0 BUPOOIATH Haii-
OlbIy cyMy IIacTs». Mopallb € OJHUM 3 OCHOBHHUX
CIOCO01B HOPMAaTUBHOI peryJsimii Al groauHu [7].

[MomwmpenicTe y TEKCTax MICEHb JIEKCHKH, IO
MOB’s13aHa 3 TEMOIO MOpalli, TIOSICHIOETHCSI TUM, 1110
MOJIONb KPHUTHYHO OIlIHIOBaJla MOpaIbHO-CTHIHI
MIPUHIUAIK 1 TakKi 3BUYHI I[IHHOCTI IMBLIi30BaHOTO
CYCHIJIBCTBA, SIK PpECHEKTa0eTbHUN KOH(POPMI3M,
KOPHUCTOJIFOOCTBO Ta Kap’ €pu3M, MPECTUKHA po0OoTa,
OOJTy/IH1 TpaBUiIa KIIPUCTONHOCTI», K TaBATU 3MOTY
CIIPUTHO BIAIITOBYBaTH TEMHI cripaBy. BucTtynaroun
MPOTH ILOTO, ABTOPH MMiCEHb MOPYINYBATH T4 HEXTY-
Ball MOPAJbHO-CTHYHUMHU TPUHIMIIAMH Ta HOP-
MaMu, TOOTO BUpaKaIu aMOPaIbHICTb.

[MpuknagoM nopyieHHs MOPaTbHUX HOPM i IPHH-
IUITIB MOXKE CIYT'YBaTH INPOIAraHja BXXHBaHHS Hap-
KOTHKIB 1 CITUPTHUX HAIOIB, IO YaCTO TPAIUIIETHCS
B TEKCTaX POK-TiceHb. JItomiHa, 30cepe/PkeHa Ha POoK-
KyJbTypi, MOJKE OCTaTOYHO 3aXUCTUTHUCS Bij 30BHIIL-
HBOTO CBITY, 3aBISKH B)KUBAHHIO AKOTOJIIO 1 HAPKOTHU-
KiB, IO CIpHs€ pyHHYBaHHIO ocoductocti. Hepigko
IO TTPOOJIEMY CTABIISITh Y MIPOBHHY POK-MY3HKAHTAM.
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Hanpuxnan, y micuHi “Free Love” ryprty The
Rolling Stones: “Let’s split another bottle, now / Let’s
take a hit, loosen up” Mu 6a4rMoO HE 3aByalbOBAHHI
3aKIIMK Ha BXKUBAHHS CIIUPTHUX HAITOTB 3aBJISIKH JICK-
cemi bottle. Longman Dictionary of Contemporary
English naBomuTh Take Bu3HadeHHs cioBa «hity»:
a feeling of pleasure obtained from taking an ille-
gal drug [10, c. 833]. OTxe, 3aBIsKH I1ili JICKCEMi HE
JIIIE MPONAryeThCsl BKUBAHHS HAPKOTHYHUX 3aCO-
0iB, ayie I HaroJOMmIyeThCS HAa OTPUMAaHHI 3aJ0BO-
JIEHHA BiI HUX.

VY TekcTi HacTYnHOI micHi Jiekcema “hit” xapakre-
pusye Jekcemy “money”: “Money its a hit / Don’t
give me that do goody good bullshit” (Pink Floyd,
“Money”), a came 3aJ0BOJICHHSI BiJ BXKMBaHHS Hap-
KOTHYHHUX 3ac00iB MOPIBHIOETHCA 3 MPUEMHUM Bifl-
YyTTSAM Bif oTpuMaHHA Tpomiei. Y micHi “How Can
I Stop” rypry The Rolling Stones repoii He Moxe
NPUIMHATH BKUBATH HAPKOTHUKHU, IPOTE TYT MPOCTeE-
JKY€ETBCS 1]1es HEB)KUBaHHs HApPKOTUKIB. Bimomo, 110
SKIIO JIFOIUHA IOYMHAE BXKUBATH HAPKOTHKH, TO JUIS
Hel cTae MpOoCTO HEMOXKIIMBUM 3yITUHUTHCS. MoXHA
HPUITYCTUTH, 0 HACTYIIHI PSAIKH MICTATH CBOTO POIY
3acTepeXkeHHs iHMMX Big wiei 3arpo3u “How could
I stop / If I could, I’d take you all the way... / Cause
how could I stop / If I start”. ¥ micui “Cigarettes
and Alcohol” rypry Oasis WOEThCS PO MOJIOIOTO
YOJIOBIKA, /IS SIKOTO METOIO JKHUTTS CTAJIO BKMBAHHS
QJIKOTOJIIO Ta IUTapoK, Y HbOTO HEMae€ IHIIUX MiTei
1 mparsens y kuTTi: “Is it my imagination / Or have
I finally found something worth living for? / 1 was
looking for some action / But all I found was ciga-
rettes and alcohol”.

CBiTYEHHSIM aMOPAIEHOTO CHOCO0Y KHUTTS TaKOXK
€ BXHMBaHHS HEHOPMATHBHOI JIEKCHKH. HacTo BKH-
BAE€THCS HELEH3ypHa JIEKCHKAa MIOAO JKIHOK, CTO-
CYHKIB 13 HUMH, IO MiJKPECIIOE€ 3HEBary OO HUX
1 BITUyTTS IepeBary 4oJioBIKiB HaJ iHKaMu: “From
femme fatales and dirty bitches / And daylight drabs
and nighttime witches / And working girls and blue
stockings / And dance hall babes and body poppers”
(The Rolling Stones, “I Go Wild”).

MokemMo migcyMyBaTd, HI0 B IMICHSIX IpoIa-
TY€TbCA PO3MYCHUN, PpO3ryIbHUM CTHJIb JKUTTS.
3okpemMa, MaeEMO TpSIMY HOMIHAINIIO 3 BHKOPHUCTAH-
HsM Jiekcemu lasciviously: “I love men to be men /
And women women / On special occasions / Diving
and dipping / All get together and feel alright / All
get together and fuck all night / Lets live lascivi-
ously” (The Rolling Stones, “Suck On The Jugular”).
B iHmomy TekcTi 6a4rmMo, KpiM TOTO, HATAK Ha CEKCY-
aJbHI CTOCYHKH 3 HETIOBHOMITHIMHE JiB4aramu: “I’ve
got to get to you first... / Before they lay their hands

on you / And make you just like the rest / Well now
you're only fifteen / 1 can see them now / Hanging
around / To mess you up / To strip you down / And have
their fun” (Depeche Mode, “A Question of Time”).

OTxe, IEKCUKO-CEeMaHTHYHE II0Jie «MOpaib»
BUPAXAETHCS JIEKCUYHUMHU OIWHHISIMH, SKi € TpH-
KJIaJIOM TIOPYIIECHHS. MOPAIbHO-CTHYHUX TPHHIUITIB
i HOpM, a came: lasciviously, cigarettes, hit, a Takox
HEHOPMATHBHOIO JICKCHKOIO.

[lix yac NEeKCHKO-CEMaHTHYHOIO aHali3y pOK-
noesii mepiony 90-x pokiB Oya0 BUSIBICHO I1HIIMIMA
CKJIAJTHUK MOBHOT KQpTHHHU CBITY, & caMe «CBOOOa,
sIKa € HAWTOJOBHIIINM CKJIaJHUKOM (igocodii pok-
MY3HKH. Y AESIKHX MICHSX I TPOCTEXKYETHCS 3a OO~
MOTOI0 HU3KH MeTadop. TekcTu miceHb Haclpapi
MOXyTb OyTH HE BIIKpUTI YHWTa4deBi, 3aTEeMHEHI,
HacHYCHI ajio3isIMH, MOCTaBaTH K aBTOPCHKI (io-
codcpki po3aymu, miajor i3 ciyxadeM. Hampuknan,
y ¢paszi “On the day the wall came down / They
threw the locks onto the ground / And with glasses
high we raised / A cry for freedom had arrived” (Pink
Floyd, “A great day for freedom’). Metadopa cry for
freedom 4iTKO TIepenae TyMKH Ta HACTPOI TOJIOBHOTO
repos, cama Ha3Ba Iiei micHi (“A great day for free-
dom”) Bxe nependavae Te, MO B Hilt HUTUMETHCS TIPO
cBoOony. B aBTOpa cBOOONA ACOIIIOETHCS 3 YMMOCH
BEJIMYHKM 1 ITJIHECEHHMM, 3BaKaloUu Ha TE, SKHMH
CJIOBaMH BiH ii onucye. Hanpuknam, yxe Ha oJaTKy
TeKCTy MaeMo Taki psaku: “lit up the night... /I woke
... the morning sun streamed in ...”, mo mMetado-
PHUYHO Tiepesae BiAuyTTs OTPUMaHHs CBOOOH.

V rekcrimicHi “Learning to Fly” (Pink Floyd) mpar-
HEHHS JI0 CBOOOIIU BHPAKAETHCS 32 JIOTIOMOTOIO TIpsi-
MHX HOMIHAIli! 1 MeTapOopuIHMX BHUCIIOBIB. Hampu-
knaf, i3 paakiB “Can | escape this irresistible grasp /
Can’t keep my eyes from the circling sky / Tongue
tied, twisted / Just an earth-bound misfit” 6aunmo,
IO Tepoil Xo4ye 3BUILHUTHCS BiJI SKOTOChH TATApS.
Longman Dictionary of Contemporary English mHaBo-
JINATH TaKl BU3HAYeHHs ciiiB “tied”, “twisted”: to tie —
to fasten things together or hold them in a particular
position using a piece of string, rope etc [10, c. 1846];
to twist — to bend or turn something, such as wire,
hair, or cloth, into a particular shape [10, c. 1903].
OTxe, CIIOBOCTIONYYCHHS ‘fongue tied, twisted” o3Ha-
Yae, 0 JIIOMUHA HE Mae CBOOOJIU Yy BHCJIOBIIOBAHHI
CBOIX TyMOK, a00 HaBiTh SIKIIO 1 BHUCIIOBIIOE iX, TO
TIJIBKH B TOMY HalpsiMi, 10 HE CYNEPeunTh MPHHHS-
THUM y IbOMY CYCIIJIbCTBI ifesiM 1 mpuHIuIaM. Kpim
TOTO, 17110 HECBOOOIU TMEPENAOTh 1 TaKi JICKCEMH, 5K
“escape”, “grasp”, “bound”.

VY HACTYNMHUX PSJIKAX BHCIOBIIOEThCS OakKaHH:I
crati BiTbHUM: “Ice is forming on the tips of my
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wing / Unheeded warnings / I thought of everything /
No navigator to guide my way home / Unladen, empty
and turned to stone”. Kpuia Bxke € CHMBOJIOM IOJIBOTY,
cBOOOAM; JIETITH — O3Ha4yae OyTu BimbHHM. Jlig Ha
kpunax (Ice is on the tips of my wing), BiacyTHiCTH
JIOTIOMOTH B TIOIIyKax moTpioHoro musaxy (No navi-
gator to guide my way home) cBiguaTh Ipo HEMOX-
JMBICTH 3BUILHUTHUCS TOTIPU OakaHHS. Y HACTYIHHUX
paakax: “Across the clouds I see my shadow fly / ...
a dream unthreatened by the morning light / Could
blow this soul right through the roof of the Night”
3HOBY IIOCTA€ OMO3ULIA PAHKY 1 HOYI sIK MeTadOopHyIHE
BUpakeHHS cBOOOMM i HecBoOomu. Jlami cBoe mij-
HECEHHsI, TIOYYTTSI CBOOOAN aBTOpP BUPaXKa€ TAaKUMHU
cnoBamu: “There’s no sensation to compare with this/
Suspended animation, a state of bliss”. To0TO cBO-
0oma e 6marocnoBenHsM (bliss) (Pink Floyd, “Learn-
ing to Fly”).

Kpim Toro, y TekcTax mceHb [bOTo Mepiory TaKoX
MOYKHAa TIOOAYUTH TPArHeHHS CBOOOAM y CTOCYHKax
MK 3aKOXaHHUMH JIONbMHU. lle «BijbHE KOXaHHSD.
KoHmenmiiero Takoro KOXaHHA €  BIJICYTHICTh
000B’s13KiB, OOIISTHOK i 0OMeXeHb Mix mapamu. Lle
€ cB00O/Ia UM HABITh OKPEMHUI CBIT MK 3aKOXaHHMH,
SKi BIJICTOPOHIOIOTH BiJl IXHBOI 1AMl BCI 3aKOHU
cycniabcTBa, penmirii tomo. Came B micHi “Free
Love” rypry Depeche Mode MoxkemMo mobaduT
BTiNeHHs 1ux npuHIuniB: “If you have been hiding
from love / I can understand where you’re coming
from / If you’ve suffered enough / I can understand
what you’re thinking of / And I’m only here / To bring
you free love / Let’s make it clear / That this is free
love / No hidden catch / No strings attached / Just
free love”. OckinbKu JIOMWHA BUCTYIAE 32 BUIBHE
KOXaHHS, TO 3BUYAiHI «CTaHIAPTHI» CTOCYHKH IS
Hel BUCTYNAIOTh yKe TsrapeM, BOHA BiTuyBae cede
B KaiiaHax: “The way you move / Is meant to haunt
me / The way you move / To tempt and haunt me... /
I know I walk every midnight to dawn / In chains, I'm
in chains” (Depeche Mode, “In Chains”).

I'epoit HacTYHOI MiCHI HACTIIBKU CHIIBHO BUCTY-
nae mpoTu Oynb-SIKUX OOMEXEHb y CTOCYHKaX, IO
BiH TOTOBUI HaBiTh MOKIHUKTH 3 HUMU: “Don’t slap
the cuffs upon my wrist / Baby you’re tight or me /
I warn you... / Don’t try to reel me in / With all those
charm school looks... / If you try to chain me up /
I’ll vanish like a broken dream / Don’t get so tight”
(The Rolling Stones, “Too Tight”). LlikaBum € 3acto-
CyBaHHs cjoBocnoiaydeHHs “slap the cuffs” — nami-
BaTH HAPYYHUKH, SKE JOMOMAarae IMiAKpPEeCIUTH Bif-
YYTTS HECBOOOJIN Y CTOCYHKAX, IPOTH SIKOTO BUCTYIIAE
aBrop. OTKe, Ul BUPAKCHHS CBOOOJM BHKOPUCTO-
BYIOTbCSI MeTahOpuyHi BHCIOBH, Taki sk “cry for
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freedom”, “tongue tied, twisted”. B TekcTax miceHb
MH BHOKPEMIJIN KOHIICIIIIIIO BITBHOTO KOXaHHS, SKE
BHPAXKAETHCS 32 JIOMTOMOTOIO TIPSMOi HOMiHaITi “free
love”, Tomi sk B 3BHYAlHUX CTOCYHKaX IiIKPECITO-
€THCS BIAYYTTA HECBOOOAM 3aBISKU CIIOBOCIIONYYEH-
HsM “in chains”, “slap the cuffs”.

OcTaHHIM CKJIQJIHUKOM MOBHOI KapTHHH CBITY
pok-moe3ii 90-X POKiB € JICKCUKO-CEMaHTHYHE IT0JIC
«mouyTTa». Lle mone mpencTaBieHO JEKCHKOIO, IO
Mae sIK TIO3UTHBHI, TaK 1 HeraTuBHI KoHOTaIlii. Cepen
MO3UTHBHUX BHUPAKEHO IOYYTTS KoxaHHS. OTXke,
MMOYHEeMO 3 MpsSMOI HOMiHaMii, a came 3i cliB love,
lover. Y psanxax michi “Love Is Strong” rypry The
Rolling Stones «Love is strong and you’re so sweet /
You make me hard you make me weak... / Your love
is bittery» TOKPECTIOETHCS CHJIa KOXaHHS K Haiikpa-
IIOTO Y CBiTi MOYYTTS, MPOT€ MH O0aYMMO HE JUIIIES
MMO3UTHBHI €MOIIii, ajne W MpPUCMaK TiPKOTH, CyMY.
KoxaHnnst He uie poOUTh JIOAUHY CHIILHOIO, IIACIIU-
BOIO, aJie i MPUBHOCUTDH CBOI HETaTUBHI pucH. Y Wiit
MiCHI BOHO pOOUTH JIIOIMHY cnaburor. Y TeKCTi MmicHi
“Sweethearts together” Toro camoro rypry Takox
300paXeHO TOMABIMHY NpUpOAy KoxaHHS: “Sweet-
hearts forever / Two hearts together as one / But love
is never easy / It’s never silky smoothy». Tyt mae Micuie
HE JIMIIe TpsMa HOMiHaMis, a i1 BUKOPUCTAHHS CUM-
Boty koxaHHs — cepiis (heart). 3 omHoro 00Ky, ABOE
3aKOXaHWX Pa30M, BOHU HIOM OmHE IIiJie, TIPOTE HE
3aBXK/M BCE TaK IIIAJKO i 1o0pe B ctocyHKax. OnHaK,
CyIs4d 3 TOrO, IO B Ha3BaX MICEHb BHKOPHUCTAHO
JIEKCUYHI OUHMLII 3 TO3UTUBHUM KOHOTaTHBHHUM 3Ha-
YEHHSM, [IPUITYCKAEMO, IO aBTOP yCe K TaKU BIPUTh
Y IIACJIUBE U CUIIbHE MOYYTTSI.

Hactymuna micas “Free Love” typry Depeche
Mode, a came ciioBocniony4eHHs “free love” Oyio Bxke
BiJTHECEHO 10 JIEKCHMKO-CEMAaHTHYHOTO TOJS «CBO-
0o11a», MPOTe BOHO HAJIEKHUTD 1 10 MO «IIOUYTTSI».

VY micai “Thru And Thru” rypry The Rolling
Stones mMm Bke 0aunMMO KOXaHHSI B HAWKPAIIOMY
HOro BHpakeHHi, KON 3aKOXaHI HE MOXYTH JOBTO
OyTH B pO3JIyIli, BOHU IMOCTIIHO YeKaloTh Ha A3BIHOK,
TOTOBI PO3YMHUTHCS OJUH B OJJHOMY Ta 3aBXIU OyTH
pasoM: “Any minute, any hour / I’'m waiting on a call
from you / And you know this heart is constant /
I’m your lover, baby / Thru and thru”. Ha mupicTts
1 HE3MIHHICTh MTOYYTTS BKa3yloTh cioBa “the heart is
constant”.

VY HacTymHOMY NpHUKIaZl MAEMO MOYYTTS HEPO3-
JJICHOTO KOXaHHS, IO IOPIBHIOETHCS 31 CMEPTIO,
a JIIOIMHA TOYYBAEThCS Tak, HoYe cobaka, Mo BMU-
pae: “Without you I’'m dead meat / I’'m raggedy dog
dying in the street” (The Rolling Stones “I Go Wild”).
B inmriit micHi 300pakeHO BTpadeHe KOXaHHs, POTe
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Tepoil BCE K TaKH CIIOMIBA€EThCS, IO BOHO IOBEp-
HeThes: “We’re always suffering / Already lost /
Please take these flowers / Smell the perfume / Let
your soul come alive / Let there be hope / Hope in
your heart / That our love may revive” (The Rolling
Stones “Always Suffering”).

Jlo rpynu HEraTMBHHUX TOYYTTIB MU BiTHECITH
MOYYTTS HECIIOKOIO, BijJyaro, MecuMmismy. Y IIiCHi
“Black Celebration” rypty Depeche Mode repoii He
Mae€ CITOJIIBaHb Ha Kpalie MaOyTHE, TIECUMICTUIHII
HACTpifl MiAKPECITIOEThCSI aHTOHIMOM “‘optimistic”,
IO Sl HbOTO BHUCTYMA€ HACTUIBKA HEpeaTbHUM
1 HEJIOCSDKHUM, SIK pai, THI B IOr0 KUTTI 3MaJbOBY-
I0ThCSl YOPHUM KOJIbopoM — «black daysy, 1110 € cum-
BOJIOM Bijuaro, HopoxkHedi, ckopboru: “How you
carry on / When all hope is gone / Can’t you see /
Your optimistic eyes / Seem like paradise / To some-
one like me... / To celebrate the fact / That I’ve seen
the back / Of another black day”. Panxu “I never close
my eyes / | never sleep / I’'m staying on my guard.../
For me the nightmares only just begun” micHi “Mean
Disposition” rypty The Rolling Stones po3kpuBaroTh
BiTYYTTsI HECITOKOIO JIFOAWHH, SIKa TOCTIHHO OYiKye
YOroch MOTAHOTO, MA€ MECUMICTHYHHUM MOIVIST Ha
*KUTT. Jlekcema “nightmare” TinbKM TiIKpecioe ii
BiJuail i po34apyBaHHS B )KUTTI.

I'epoit HacTYTHOT MiCHI TAKOX Ma€ JICTIO MeCUMiC-
TUYHI HAcTpoi, BiH He XO4e KUTH B CBITi, e HOMYy
JIOBOJUTHCS OpexaTd, MpOoTe caMme I HeraruBHA
peanbHICTh Aae oMy Hamilo 1 Bipy B Kpalue Mai-
oytre: “Take me away, cos I just don’t want o stay /
And the lies you make me say / Are getting deeper
every day / These are crazy days but the make me
shine / Time keeps rolling by / We’re gonna make

a better day / All around the world” (Oasis “All
Around The World”). Otxe, B JIEKCUKO-CEMaHTHY-
HOMY TIOJTi «ITOYYTTS» MU BHOKPEMUITU TPYIIHU ITOYYT-
TiB 13 HETraTUBHMM 1 MO3UTHBHUM BiaTiHKamu. J{o
MO3UTUBHUX BiAHECTH KOXaHHS, SKE BUPAXKAETHCA 3a
JIOTIOMOT'O0 JIGKCEM 13 MPSIMOI0 HOMiHaIie “love”,
“lover”, mpore KOXaHHS B TeKCTaX HaOyBae MPUCMAKY
ripxotu, 6omo, cymy. Cepen HEraTUBHUX IOYYTTIiB
MokeMo HazBaTH mecuMizM (“hope is gone”, “black
days”), vecrokit (“I never sleep”, “nightmare”).
BucHoBku i mponosunii. OTxe, y pe3ynsrari
JIEKCUKO-CEMaHTHYHOTO aHaNi3y TEKCTIB POK-MiCEHb
OyJi0 BHSIBJICHO, III0 OCHOBHUMH CKJIaJJHUKaMH MOB-
HOI KapTHHU CBITY pokK-moe3il 90-x pokiB € Taki
JIEKCUKO-CEMaHTHYHI TIONIS, SIK «MOpallby, «CBO-
0onay, «moayTTs». J1o IeKCHKO-CeMaHTHYHOTO OIS
«MOpaIby MU BiTHECTH JEKCHIHI OMMHHUIN, 3HATCHHS
SKUX € TPUKIA0OM TOPYIICHHS MOPATbHO-CTHYHHX
OPUHOMIIB 1 HOpM, a came: lasciviously, cigarettes,
alcohol, hit, a Takox HEHOpPMAaTWBHY JeKCUKY. Jlis
BUpPaXCHHS MParHeHHS 7O CBOOOIU OyI0 BHUKOpHC-
TaHo MetadopH, Taki gk “cry for freedom”, “tongue
tied, twisted”. Y TekcTax miCeHb MW BHOKPEMUIH
KOHIICTIIII0 BUTBHOTO KOXaHHS, SIKE BHPAXKAEThCS
3a JOMOMOror npsMoi HomiHamii “free love”, Tomi
SK Y 3BHYaiHUX CTOCYHKaX IMiAKPECTIOEThCS BiJl-
YyTTS HECBOOOIW 3aBAAKH CIOBOCIONYYEHHSIM “‘in
chains”, “slap the cuffs”. JIekcuko-ceMaHTHYHE TTOJIE
«MOYYTTS» OyNIO TOAIICHO HAa MO3MTHUBHI MOYYTTS
(koxaHHS) Ta HeraTwBHI (HECIOKil, IECUMI3M).
Koxannst onmcyerscst mpsiMoro HomiHamiero “love”,
“lover”, mecUMICTUYHUI HACTpPId — 3a IOTIOMOTOIO
cioBocronydeHs “hope is gone”, “black day”, mecro-

kit — “I never sleep”, “nightmare”.
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Shmulia L. V. LANGUAGE PICTURE OF THE WORLD OF THE 1990s ROCK-POETRY:
LINGUISTIC PECULIARITIES

The article deals with important in the present-day linguistics problem of the language picture of the world.
The definitions of world picture are suggested. The world picture is defined by most researchers as a holistic
global image of the world. It is the result of all the spiritual activity of people which is the basis of human
worldview, represents the essential properties of the world. The main varieties of picture of the world are
presented. They are naive, scientific, religious, cultural, real and illusory. It is determined that the language
picture of the world is a set of people’s ideas about the reality at some stage of development reflected in
language; the conception of reality which is reflected in linguistic signs — linguistic division of the world;
language ordering of objects and phenomena; information of the world inherent in system meaning of words.
The author defines that language picture of the world can be not only national, individual, but also a trend in
music can create the language picture of the world. In addition, rock poetry as the lyrics of one of the most
meaningful trend in music contains much linguistic material valuable in cultural aspects. The main components
of the language picture of the world are revealed and described by means of the lexical and semantic analysis
of these texts. As a result of lexical and semantic analysis of rock poetry, such lexical and semantic fields as
“freedom”, “feelings”, “morality” were identified. The concept of “freedom” is the most important component
of the philosophy of rock music in general. The lexical-semantic field “morality” is represented by vocabulary,
which directly or indirectly denotes the neglect of moral and ethical principles and norms. The lexical-semantic
field “‘feeling” is represented by vocabulary to denote both positive and negative feelings. Among the positive
ones, love was found, and a group of negative feelings included feelings of anxiety, despair, and pessimism.

Key words: picture of the world, language picture of the world, language, lexical-semantic field, connotation,
rock poetry.
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